CAMBRIDGE | Instructions for Contributors 


twentieth-century music 
Editorial Policy 


je11tietjp-centu1y 71Usic is the first forum dedicated to leading research on all 
aspects of music of the twentieth _ century 一 a _ period which may be interpreted 
iexibly to encompass,，where appropriate, music from the late-nineteenth century to 
the early years of the twenty-first. The journal explores Western art music，non- 
Western music，popular music，film music，improvised music，and performance 
practice,. Whilst it does not style itself as revisionist，the journal is guided by the 
Principle that existing assumptions about twentieth-century music and the ways ip 
which it has been, and is currently,， studied should be rigorously examined and re- 
examined， Submissions employing analytical， hermeneutical， historical， and 
Sociological approaches are welcomed，as are those discussing broader 
historiographical and music-theoretic issues. The journal makes available in English 
translation for the first time significant research published in other languages，and 
also includes reviews of major publications. 


1. Submissions 


Submissions should follow the format and conventions described below, and should be 
sent by email attachment in the first instance to the editor-in-chief Dr Charles Wilson， 
at <tcmcardiff.ac.Uk>. 


Submitted files should include a cover sheet giving the author's name, postal address， 
telephone number, fax number (ii available), and email address. To ensure anonymity 
during the refereeing process, the article itself should not display the name of the author. 
If articles are accepted for publication，authors will be asked to submit a final version 
both electronically and ip hard copy. The publisher reserves the Tight to typeset any 
article by conventional means ithe author”s file proves unusable. Upon acceptance of a 
Submission，the author will be asked to assign copyright (on _ certain conditions) to 
Cambridge University Press. 


The preferred software (on PC or Macintosh platforms) is Microsoft Word for text; 
authors proposing to use different software are asked to consult with the editor-in-chief. 
Music examples may be Submitted as hard copy (clearly marked to show which parts 
are relevant) or electronically, but consult the editor-in-chief about acceptable electronic 


formats. Authors should also consult with the editor-in-chief concerning other materials 
(e.g. illustrations) that cannot be sent electronically. 


Articles should normally be between 6,000 and 9,000 words ip length (main text); 
authors proposing ljonger or Shorter Submissions should seek the advice of the editor. 


Unsolicited articles Submitted by post cannot be returned unless a stamped envelope 
addressed to the author is also enclosed. 


Submissions will be referred to two independent assessors，who may or may not be 
members of the Editorial Board. 


Submissions are considered on the understanding that they have Dot been Previously， 
and are not cuUIrently being, considered for pubjlication elsewhere. 


Authors will normally be notified within three months as to whether their submission 
has been accepted for pubjlication. 


Contributors are Tesponsible for obtaining permission to reproduce any material iD 
which they do not hold copyright and for ensuring that the appropriate 
acknowledgements are included in their typescript， No article w 训 be accepted for 
publication until all relevant permissions have been obtained. 


2. Manuscript Preparation 


Typescripts should be unbound and unstapled, and printed on one side of the paper with 
margins of at least 2.5cm (1 inch). Paper size should be A4 or US Letter. 


Alltext including endnotes and bibliography, should be double-spaced and justified on 
the left-hand side only，and should use 12-point type. There should be only a single 
character Space between the end of a sentence and the start of the next sentence, both iD 
the text and ip endnotes. 


Endnotes should begin on a new Sheet，and should be kept to a minimum， The 
bibliography should also begin on a new Sheet. Pages should be numbered in sequence. 


Authors should supply on a separate sheet an abstract of 120-50 words and a short (one- 
paragraph) biographical note. Submissions will not be forwarded for review until an 
abstract has been provided. 


Music examples, tables,，diagrams and other material should be Supplied on separate 
Sheets, with a short descriptive caption for each. Such material should be labelled in the 
form “Example 1 (for music examples and diagrams)，“Table 1 ，"Plate 1 (for 
photographs), and be referred to as such in the text. 


Photographs should only be used 让 essential, and should be well-contrasted black and 
white prints, ideally measuring 20 X 15 cms (8 X 6 inches). Music examples, diagrams， 
etc. Should normally not exceed 20 X 15 cms in dimension. 


3. Proofs 


Typographical or factual errors only may be changed at proof stage. The publisher 
reserVes the right to charge authors for correction of non-typographical errors. 


4. Offprints 


Offprints are not provided，Two free copies of the issue of the journal ip which the 
article appears will be supplied free to the first named author. 


5. Text Conventions 


one. Use British spelling and musical terminology rather than the American equivalent 
(e.g&. “bar instead of "measure”;“crotchet' instead of “quarter note”).“-ize” endings are 
preferred to“-ise ”. 


Na11zes of wo1jis. Generic titles should be referred to 记 roman type: String Quartet ip D 
major, Op.25; proper names in italics: 7jpe Mask of Orpjperxs. Popular-song titles should 
be in single quotation marks using minimum capitalization，album and film titles 
italicized with maximum capitalization. 


coje rejere1cey. Bar numbers should be referred to 记 the form: “bb. 1，“bb.， 5-8 
Rehearsal figures or letters should be referred to in the form “Fig. 1 ，Figs. 2--47，Letter 
A:，'Letters B-D?”. Bar references between rehearsal figures or jetters should use the 
form “Fig， 1 (meaning “the fifth bar of Fig, 1 - where the first bar is that 
immediately following the rehearsal figure),，'Fig. 2 ('the bar before Figure 2)，'Fig. 
3 ('the fourth to sixth bars of Fig. 37), 'Letter A…,， “Letter B3，etc. For recordings， 
use timings rather than bar nos. etc. wherever possible. 


Noite 1a1ies. Flats,， sharps and naturals should be indicated by the conventional signs， 
not words. The following System should be followed for indicating precise pitch: Cs> C1 
Cecclc cs etc., where c is middle C. For pitch-cjass, capitals should be used. 


Puzpctuatio71. The following punctuation practice should be followed: 

。 punctuation should be placed outside quotation marks, unless a complete Sentence is 
duoted; 

。 acomma should be placed before and" in a series; 

。 footnote indicators should follow punctuation; 

。 Square brackets [ ] should only be used for interpolations in quoted matter; 


。 Do Stop should be used after contractions, e.g. Dr, St, edn, vols, Figs, but should be 
used for abbreviations, e.g. Vol., Fig. 


Oxuotatio1s. Single quotation marks should be used，except for “a“quotation”within a 
duotation”. Quotations of more than 60 words should be ipdented and typed doubled- 
Spaced in 12-point type. Prose quotations should be in English unless the original is of 
particular importance, Unpublished, or inaccessible, in which case the original should be 
follow by a translation in round brackets. Verse quotations Should be ip the original 
language followed by a prose translation in Square brackets. 


ANzu1aeraly. Numerals under 100 should normally be spelt out ip the running text，eXxcept 
in the case of bars, pages, worIk numbers (e.g. Symphony No. 5) and sums of money. 
Spans of numbers should be elided: 27-8，156-7，bnut 110-12，117-18; in all cases 
(pages, bar numbers, years) en-dashes rather than hyphens should be used. 


Dates. These should be given in the following style: 23 March 1969; 1960-70; the 
fifties; 1960s. 


Citatio1s. For clarity during editing，use the full bibliographical reference on first 
citation in footnotes and a short form in subsequent citations (avoid the use of 7pid. and 
Op. Ci ),， though the final edited text may Show short forms throughout. Only page 
numbers relevant to the citation Should be shown iD footnotes. A full bibliography 
(including both works cited and works not cited but consulted) should be provided， 
double-spaced in 12-point type, at the end of the article or in a separate file， The 
bibjliographic citation should ipdicate both initial and final page numbers for any articles 
Or essaySs. Use the following formats: 


了 BOOKS 
Dasic citation (wiip exa1aple ojJootpzote jp and sport Jor71ly) 
Jootpofe Tim Taylor, Copal Pop: Jorid Mausic, ord Marpe (New York: 
Routledge, 1997), 56--7. 
S1ot j 力 Taylor, Gopa/ Pomp, 79. 
DIDL Taylor, Tim. Copa/ Pop: ord Mausic, rorid Mazkehi. New York: 
Routledge, 1997. 


WO autor da1d editor da12C]o7 厅 ra118Uator 
Bourdieu, Pierre. 7pe Field of Cxwltural Proaducfiom, ed. Randal Johnson, trans. 
Richard Nice and others. Cambridge: Polity, 1993. 


/Later edi1io7 
Michel, Pierre. OOzey Zigeti: co1positexyr daxyjo1a 1 2nd edn. Paris: Minerve， 
1995. 


SeEDa1ateA-fited volu1ze 态 71IUL-VOLU11Ie WO7 
Babbitt Milton.“Who Cares 让 You Listen? ,in Soxrce Reaaizgs 态 MUsic 区 stozy 
Vol. 7: 7jpe Tentie 帮 Centmy, rev. edn, ed. Robert P. Morgan. New York and 
London: Norton, 1998. 35--41. 


SDeci1jied cjnapter 
Dibelius, Ulrich.“Gesprach iiber Asthetik”, in GyOrey Zigeti: eipe Momograpjie 访 
Essays. Mainz: Schott, 1994. 253--73. 


e111ije coliectio1 ofessaJyS 
Frogley, Alain, ed. Fexsgpaz 7711iamas 9luadies. Cambridge: Cambridge University 
Press, 1996. 


ARTICLES 
1 0 coliectio1m ofessaJ5 
Frith, Simon. “Pop Music , in 7jpe Cammrpriaee Compa1io1 io Pop da10d RocF ed. 
Frith, Will Straw, and John Street. Cambridge: Cambridge University Press， 
2001. 93-108. 


1 0 cojiectioz edited adjo7 1ra1slated Da11otjer 
Barthes, Roland. “Neither-Nor Criticism”(1957), in Wologies, selected and trans. 
Annette Lavers. London: Jonathan Cape, 1972. 81--3. 


zi 7Tje Newm Groyve, 21G eq. accessed 1 这 P1int versio7 
Armold, Alison. India 8SVIIL 1: Film Music, (ii) Style", in 71e New Croyve 
Dictiona1y of Music a1d Musicia1s, 2nd edn, ed. Stanley Sadie and John 
Tyrrell. London: Macmillan, 2001. Vol. 12, pp. 254--6. 


1 7jpe New Gove aceysed o11117e 
Armold, Alison. “India 8SVIIL 1: Film Music, (ii) Style", ip 771e New Croyve 
Dictiona1y of hasic a1d Musicia11s, 2nd edn, ed. Stanley Sadie and John 
Tyrrell. London: Macmillan, 2001. Version at Croyve Music O1lipe, ed. Laura 
Macy. <http:/www.grovemusic.comy/shared/views/article.html? 
Section=music.43272.8.1.2#music.43272.8.1.2> (accessed 18 June 2005). 


1 0 Jox77aQ1 
Erlmann, Veit. “The Politics and Aesthetics of Transnational Musics”. 7jpe rorid of 
Music 35/2 (1993), 3-15. 


1 0 Jox11GL WIN 1ra11sjator 
Adorno, Theodor. Richard Strauss", trans. Samuel Weber and Shierry Weber. 
Perspectives of New Music 4/1 (Fall-Winter 1965), 14--32. 


1 0 Jox11GL USig1eQ 
“The Geneva Festival”. Moz1j7 Mousicay Recozad 59 (January 1929), 2. (Review of 
the 1929 Festival of the International Society for Contemporary Music 
(SCMD.) 


NB Avoid “Anonymous', as the author may have been known at the time (and to Scholars now). 
Decide how you would like such items to appear in the bibliography，e.g.， Should 让 appear 
alphabetically under the title (as above), under the type of article (e.g. obituary or review appears at 
the beginning of line) or in a list of unsigned” articles (e.g. begin line with [Unsigned.]). 


1 0 Jox11QL Uedad reviewm 
McClary, Susan. Review of Behyee1 Mo1ztzaa1tre ad 1je Mpadd CUD: Popxiar 
Music a1d 1pe 4yvapt-Garae (2002) by Bernard Gendron. hyezjietp-ce1z1z7y 
1lWUsSic 1/1 (2004), 139-45. 


1 0 Jox11QL Wicpn appeary ii di1jjferent apzgyage 1oraa 胡 
Ligeti, Gy6rgy. “Decision and Automatism in 9trwclure 7a", trans. Leo Black. Die 
Reipe, Eng. edn, 4 (1960), 36-62. 


zi Q 1o11IGQL 188sVed 71Io11D Wi 1je jsVe 11U1ipersy depe11ade1t o11 1e year da1d 1ot 
1p7roxgH-Dagi72ateq 
Nest'yev, IObraz narodnogo schast*ya7". 9ovetsHpaya 1IUZiKa (1939), no. 12, pp. 
14--35. 


1 01 0O1-1170e Jox771C1 
Beken, Miinir Nurettin. “Aesthetics and Artistic Criticism at the Turkish Gazino”. 
Music a1d 41tzropoloey 8 (2003). <http:/www.provincia.venezia.it/leVi/ 
ma/indexmnumber8/gazino/bek_00.htm> (accessed 10 May 2005). 


1 0 11EWSDGPer 
Mohn, Tanya. “Private Sector: Stumbling Into a World of Music”. New 7 Tes， 
21 December 2003, Late Edition Final. Business Section (sec. 3), p. 2 (D). 


OpDitua7rzey 
Obituary for Conlon Nancarrow. 7jpe 77mres [Los Angeles], 19 August 1997. 
Sec. 也 ., p. 4. 


Russell, Tony. “Ray Charles: Musical Giant Who Drew Together Blues, Gospel， 
Soul and Jazz: [obituary]. 7jpe Cuwaraiam, 12 June 2004. <www.guardian. 
co.Uk/obituaries/story/0,3604,1237006,00.html (accessed 15 June 2004). 


WEBSITES 
[see also online examples in articles and in broadcasts] 


JU wepsite 
Hear Music website. <www.starbucks.comy/hearmusic/default.asp> (accessed 5 June 
2005). 


Sio711EQ WeDDage 
Tyner, Ross, and Walter Slany.“Sink or Swim: Internet Search Tools & 
Techniques”. Version 5.0, Spring 2001. <http:/www.lboro.ac.UkwVlibrary/ 
Sink.html> (accessed 16 June 2004). 


Pasge om Wepsite 
National Indigenous Arts Advocacy Association (NIAAA), Australia.“Copyright: 
Questions and Answers'. <http:/www.niaaa.com.au/copyright_qa_sheet. 
html> (accessed 13 July 2002). 


Copland, Aaron, Los Angeles. Autograph jetter to Serge Koussevitzky, 6 February 
1943. Aaron Copland Collection, Library of Congress, Washington DC. 
Facsimile: <http:/memory.loc.gov/cgi-bin/ampage?collId= 
copland&xfileName=corrcorr0318/corr0318page.dbg&itemLink=S?ammemy/ 
coplandbib:@field(NUMBER+G@od1(copland+corr0318))> (accessed 12 
March 2004). 


PROGRAMIME NOTES 
Hed zz Jes1ival progra11111e DooK 
Mark, Christopher. “Early Britten and the Shadow of Schoenberg, iD 碟 太 -N1p 
41depu1r8jn Festival of Adusic ad tpe 41 四 . Snape, Suffolk: Aldeburgh 
Productions, 2002. 70. (Programme note to B7itte1 长 ez1za 2, Snape 
Maltings Concert Hall, 10 June 2000.) 


ZU1N1eda 77 co11cet P1rog7ra11I111e 
Toop, Richard. Programme note on Ligeti, Piano Concerto. BBC Promenade 
Concert, Royal Albert Hall, London, 2 September 1993. 17--18. 


Head zz Jes1ival prospectus 
Threasher, David A. “Proms Commissions and Premieres , in BBC Prozzas: 79 .1 六 一 
74 epnte1iper 2002. London: BBC, 2002. 43--5. 


UNPUBLISHPED WRIIIEN WORKS 
disseiafio11s a110 11esey 
Dobbins, Frank. “The Chanson at Lyons in the Sixteenth Century”. DPhil diss.， 
University of Oxford, 1971. 


WU1DUDULisjped comjere1ce Paper 
Wehrmeyer Andreas. “Prokofiev's Cantatas for the 20th and 30th Anniversaries of 
the October Revolution'”. Paper presented at the conference Prokojiev az 
Typentietp-Cemtu1y Citure, Manchester (UK), February 2003. 


UNPUBLISHED INIERVIEWS 
VU111C11SC1iDed ijztervieW 
Yanov-Yanovsky, Dmitri. Interview by author. 2 May 2005, Royal Festival Hall， 
London. Private tape recording. (On Uzbeck elements in his compositions.) 


1ra11sc1TiDed iferview 
Chidyamatamba, Basil. Pnterview on Zimbabwean music. 25 July 1984， 
Commonwealth Institute, London. Tape recording: British Library Sound 
Archives, T7080/1BW. Transcript by author. 


jecojded imteryviewW 
Jones, Philip. Interview with Jon Tolansky. 4 September 1995, concert interval， 
Lucerne Festival. Recording: Music Preserved collection, Barbican Music 
Library, London, A00761. 


UNPUBLISHED ARCHIVAL MATLIERIALS 


NB Finding the best way to cite such materials depends on how they are stored，organized and 
catalogued. Essential information includes a brief description of the item, the author, the date, where 
you accessed it and any cataloguing reference it may have. 


Unpublished writings remain the copyright of the author (not the current owner). It is necessary to 
ask permission to reproduce this material, in whole or in part,， and it is a courtesy to inform the 
current owner of pubjlication plans. 


ZU1DUDULispeda /etters 
Weber, Anton, Vienna. Autograph letter to Kenneth A. Wright, BBC Music 
Department, 11 January 1936. Edward Clark Letters, British Library， 
Add.ms.52257, fols. 179--80. 


WiZs 
Clark, James Bowness. Wi (died 20 June 1934, probate, Newcastle-upon-ITyne, 20 
September 1934). Public Record Office, Kew, London. 


WU1IDUDULisped diaries 
Reith, John. Diary entry, 17 May 1925. BBC Written Archives Centre, S60/5/2: 
Reith Diaries, vol. ii (May 1923-May 1927). 


SOUND RECORDINGS 
e111ije 1itied recoraizg 
Davis, Mijles. 7je Cozapljele B1zrtp oftpe Coo/. Original studio sessions, prod. Pete 
Rugulo. Reissue prod. Mark Levinson, Phil Schaap and Michael Cusuma. CD， 
Capital Jazz (Capital Records), 7243 4 94550 2 3, 1998. 


Futter, Julian and Sara Manasseh, prod. SpApaHpotp: 17a9qi-yewisj ozg 1romz te 
7920s. CD, Renair, REN 0126, 2003. 


ited recordipag ojspecijic Wo 大 
Raea 9Hip2d11 Bjpairavi. On 7Tjpe Exotic 9itar a1d arod. Ravi Shankar, sitar, Ali 
Akbar Khan, sarod, Alla Rakha, tabla, Nodu Mujlick and Ashish Kumar， 
tanpura. LP, Capitol International Series SP-10497, [no date|]. 


ZU111eda recordizag ofspecijic wo 大 
Faur6, Gabriel. Sonata No. 1in A major for violin and piano, Op. 13. Jacques 
Thibaud, violin, Alfred Cortot, piano. Recorded: London, Kingsway Hall 23 
June 1927. CD, EMI MONO CDH 7630322, 1989. 


Jield recoraipzg 
Cojsica: 7T1zaditiomal so11gs da1d Usic. Music of Man Archive. Recorded: Wolfgang 


Laade, 1958 and 1973. CD, Jecklin Musikhaus, JD 650-2 Jecklin-Disco, 1990. 


Field recordings of traditional Herati music. Recorded: John Baily and Veronica 
Doubleday, Afghanistan, March and April 1974. British Library Sound 
Archives, 1CDR0012731. (CDs copied from original tape recordings.) 


Diivate recording 
Kydoniatis, Konstantinos. Sonata No. 2 for clarinet and piano. Yannis 


Sambrovalakis, clarinet, Andreas Zafirapoulos, piano. Recorded: Athens, Patra 
Music School, 15 May 1999 (public performance). Personal tape recording， 


private archive of Yannis Sambrovalakis. 


1Feco1di11g PUDLiSHed Witp pook 
Chopin, Frkderic. Nocturne ip E-flat major, Op. 9 No. 2, arr. Pablo de Sarasate. 


Mischa Elman, violin, Percy Kahn, piano. Recorded 1910. Released on 
Miscna EU1a1, Biddulph CD LAB 035, [n.d.]. Reissued on CD, published 
With Mark Katz, Capturipg 9o1d: Cow Tecpzpzolooy 1as CHa1zged Hopsic， 


Berkeley: University of Cajlifornia Press, 2004. Track 6. 


1i1ed jer 71otes 
Eisenman, David.“The Toxic Sounds of Musicircus”, booklet notes to ECPSCED by 


John Cage and Lejaren Hiller. CD, Electronic Music Foundation, EMEF CD 
038, 2003. 7--8. 


VU11ited Ler 1otes 
[Unsigned.] Liner notes to PerziPpperal 及 sio1s: B1i6ispn 太 ors Jor Foice ad Piazo 


9i1ice 7970. CD, Sony, SK 62308, 1996. 3--4. 


AUDIO-VISUAL RECORDINGS 


JNB There is no standard format. Essential elements include the title, the director, the original date of 


issue and information relating to the recording. 


Ghai Subhash, prod. and dir. Paraes. Songs by Nadeem-Shravan, lyrics by Anand 
Bakshi, background music by Vanraj Bhatia. With performers Shah Rukh 
Khan, Mahima Chowdhary, Apoorva Agnihotri and Amrish Puri. 179 mins. 
Mukta Arts, 1997. Reissued DVD, Region 0, Eros International DVDE004， 


2002. 


Baily, John, dir. and ed. 4712z7 cj 41jgjpamp Rejugee MusicianS ZL 六 Pesyjpawan， 
Pakista. Photography by Wayne Derrick. 52 mins. VHS, Royal 
Anthropological Pstitute, 1986. 


Hitchcock, Alfred, dir. Nozrtl 7 Nortpwest Written by Ermest Lehman, music by 
Bernard Herrmann. With perfomers Cary Grant, Eva Marie Saint and James 


Mason. MGM, 1959. Reissued DVD, Region 2, Warner Home Video， 
B000056BB8, 2001. 


121 of wozrForigipal Jor o1jper 172eqQiz11 
Joyce, James. 7jpe Dead. Film dir. by John Huston, screenplay by Iony Huston， 
music by Alex North. With performers Anjelica Huston and Donald McCann. 
Zenith Productions/Liffey Films, 1987. Reissued VHS, PAL, Columbia Tristar 
Home Video, C906 7413, 2002. 


Strauss,， Richard. 47iadme au Naxos. Videorecording of Metropolitan Opera 
production (March 1988), cond. by James Levine, video dir. Brian Large. With 
performers Jessye Norman, Kathleen Battle, Tatiana Troyanos and James 
King. Deutsche Grammophon, 1988. Reissued DVD, PAL, 0730289, 2002. 


BROADCASTIS 


JNB There is no standard format. Authorship may rest mainly with a speaker (of a radio talk), a 
producer (of a documentary) or a presenter. The title should be given, together with the channel and 
the date of transmission. If your Source is a recording of a broadcast, then the recording information 
must also be given. 


jadio Droaacast 
Messiaen, Olivier. “La colombe'", from Preludes for piano. Rolf Hind, piano 
(performing live), on 1 7Tzzpe. BBC Radio 3, 9 June 2004. 


Macleod, Donald, presenter. Judith Weir , in Comzposer of ipe Free 太 BBC Radio 3， 
2 June 2004. 


1eco1di1pg oradio proaacasts 
Presley, Elvis. ive wii Evis. GWR Radio, 18 April 1987. Recording: British 
Library Sound Archives, C1000/046/87/1. (Interview and music.) 


Durham, Richard. Destipzation Freedom. Chicago, WMAQ Radio, 1948--50. 
Recordings: Chicago, Museum of Broadcast Communications. 91 programme 
tape recordings. (Series of programmes on American civil rights movement.) 


1CGio PCJList accessed o11Li7e 
Service, Tom, presenter. Mtvsic Matters. BBC Radio 3, 18 April 2004. Playlist: 
<http:/www.bbc.co.Ukradio3/playlists/2004aprjun/musmatt0416.shtml> 
(accessed 15 May 2004). 


17te171et Djroaacast 
Tenney, James. Diapasom, on Postclassic Radio, presenter Kyle Gann. 
<http:/www.live365.comy/stations/kylegann> (accessed 17 June 2005). 


ljejevisio7 docy1aIe1z1a77y 
Bridcut, John, prod. B7jizten ss CHiadre. Mentorn for BBC2, 5 June 2005, 9.15 pm， 
(Television documentary.) 


MUSIC 
PUBDLisped eaitio7 
Nergard, Per. Trio for clarinet, violoncello, and piano, Op. 15. Copenhagen: 
Wilhelm Hansen, 1958. 


Crumb, George. 47cie1t Foices of CHilare1 da Cycle ofso11gs o1 Texis D Gacia 
Zorca. New York: Peters, 1970. (For Soprano, boy soprano, oboe, mandolin， 
harp, electric piano, percussion.) 


Schoenberg, Arnold. Klavierstuck, Op. 11 No. 2, concert Version arr. Ferruccio 
Busoni. Vienna: Universal, 1910. 


Reger, Max. Burleske in 了 major No. 6 of SecHns Brvrieske1, Op. 58 (1901). Facs. 
repr. ip Creat Wo7As 1or Piazpzo Foxr 瑟 azzds, ed. Ronald Herder. Mineola, NY: 
Dover, 1992. 320-28 


Stravinsky, Igor. 91apjpozpies ds1rw1ie1x Ga ve first version (1920). Facsimile 
edition of short score and full score, ed. Andre Baltensperger and Felix Meyer. 
PSB 1008. Basel: Paul Sacher Stiftung, 1991. 


1IG1UNSC1IDL SOU1Cey 
Birtwistle, Harrison. 9ecrel 71jeatre. Autograph draft and sketches, 1984. British 
Library, Add.ms. 64953-64955. 
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